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of the sort that seems noteworthy in relation to Pynchon. We also
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Support notice. Murdered by Capitalism: A Memoir of 150 Years of Life and
Death on the American Left, by John Ross. New York: Nation Books,
2004. Unnumbered third page.
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Brief discussion of “Entropy” as it “denlies] man’s control over the
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Albers, Philipp. “Time Bandits: Kalenderreform und Vortex in Mason & Dixon.”
Thomas Pynchon: Archiv—Verschwdérung— Geschichte. Ed. Bernhard
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* marks an item published in hard copy but retrieved from an electronic full-text
database and not checked against a print source.
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[Alfano, Giancarlo and Mattia Carratello.] Nota dei Curatori. La Dissoluzione
Onesta: Scritti su Thomas Pynchon. Ed. Giancarlo Alfano and Mattia
Carratello. Napoli: Cronopio, 2003.7-11.
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Thomas Pynchon. Napoli: Cronopio, 2003.
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Allen, Glen Scott. “The End of Pynchon’s Rainbow: Postmodern Terror and
Paranoia in Delillo’s Ratner’s Star.” Critical Essays on Don Delillo. Ed.
Hugh Ruppersburg and Tim Engles. New York: G. K. Hall, 2000. 115-34,
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Paranoia and the Terrorism of Uncertainty in Don DeLillo's Ratner’s Star.”
Postmodern Culture 4.2 {(1994): 28 pars.
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---. Rev. of Blissful Bewilderment. Studies in the Novel 35.4 (2003): 572-76.

Aso, Takashi. “Breaking Through Pynchon Studies in Japan.” Rev. of Kihara's
Thomas Pynchon and Ishiwari's Postmodern Metamorphosis. Pynchon
Notes 46-49 (2000~-2001): 251-59.

Assmann, Aleida. “Texts, Traces, Trash: The Changing Media of Cuitural
Memory.” Yearbook of Research in English and American Literature 12
(1996): 31-44. (42-43)
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“The mass media world presented by Pynchon [in Lot 49} organizes
amnesia in the collective imaginary. Together with memory the sense of
personal identity and the sense of reality are lost.”

Atteweli, Nadine. “'Bouncy Little Tunes': Nostalgia, Sentimentality, and
Narrativein Gravity ‘s Rainbow.” Contemporary Literature 45.1{2004):22-
48,
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York Times 9 May 2004, sec. 14: 12.*
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dwell on his so-called “reclusive ways.”

Battesti, Anne. “Gravity’s rainbow de Thomas Pynchon: L’écriture de la
Bifurcation.” Diss. 1994. U d'Orléans.

---. Thomas Pynchon: L’approche et I'esquive. Paris: Belin, 2004.

Beidler, Philip D. Scriptures for a Generation: What We Were Reading in the
‘60s. Athens: U of Georgia P, 1994. 166-69, 230.

The section “Pynchon, Thomas” focuses on Lot 49 as “quintessentially
'60s.”

Berger, Arthur Asa. The Portable Postmodernist. Walnut Creek, CA: AltaMira,
2003. 37-41.

Contrasts the “mentality . . . at work” in Lot 49 with that in Musil’s
Man Without Qualities.

Bergh, Magnus. “Pynchon’s Swedish: A Footnote.” Pynchon Notes 46-49
(2000-2001): 211.

Berressem, Hanjo. “‘Draw the Line, Hit the Spot’: Iscrizioni Culturali, Ferite
Traumatiche e Multiplessita della Materia in Mason & Dixon.” La
Dissoluzione Onesta: Scritti su Thomas Pynchon. Ed. Giancarlo Alfano and
Mattia Carratello. Napoli: Cronopio, 2003. 153-87.

---. “'Of Metal Ducks, Embodied |dorus, and Autopoietic Bridges’: Tales of an
Intelligent Materialism in the Age of Artificial Life.” The Holodeck in the
Garden: Science and Technology in Contemporary American Fiction. Ed.
Peter Freese and Charles B. Harris. Normal, IL: Dalkey Archive, 2004.72-
99.

Best, Philip. “Apocalypticism in the Fiction of William S. Burroughs, J. G.
Ballard, and Thomas Pynchon.” Diss. 1998. Durham.*

Bilton, Alan. An Introduction to Contemporary American Fiction. Edinburgh:
Edinburgh UP, 2002 / New York: New York UP, 2003. 240-47.

“Conclusion: Thomas Pynchon’'s Mason & Dixon.”

Bové, Paul A. “History and Fiction: The Narrative Voices of Pynchon’s Gravity’s
Rainbow.” Modern Fiction Studies 50.3 (2004): 657-80.

Bradbury, Malcolm. “Is This the Greatest American Novel Ever?” Rev. of
Mason & Dixon. Literary Review Jul. 1997: 24-26.

Briasco, Luca. “From Labyrinth to Crossroads.” America Today: Highways and
Labyrinths. Ed. Gigliola Nocera. Siracusa: Grafia, 2003.503-11.(507-08)
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looking for their thingness, for an original condition that could somehow
restore meaning and elevate language to its prelapsarian condition, Mucho
. . . looks at the discarded and forgotten objects in the used cars . . . as
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---. “Pynchon Nostro Postcontemporaneo.” La Dissoluzione Onesta: Scritti su
Thomas Pynchon. Ed. Giancarlo Alfano and Mattia Carratello. Napoli:
Cronopio, 2003. 203-24.

Brooks, Xan. “Thomas Pynchon.” Rev. of A Journey into the Mind of [P].
Sight & Sound Jun. 2003: 57-58.

Bryce Echenique, Alfredo. “A Dosis Indispensable de Mentiras.” Nexos:
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Buffara Antunes, Futin. “A Poética P6s-Moderna e Gravity’s Rainbow: ‘To the
Rushing Waters Say: | Am’: Rilke.” Estudos Anglo-Americanos 19-24
(1995-2000): 133-38.

Burns, Christy L. “Postmodern Historiography: Politics and the Parallactic
Method in Thomas Pynchon’s Mason & Dixon.” Postmodern Culture 14.1
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Caesar, Terry. “Travel Writing Unbound.” Rev. of Russell's Crossing
Boundaries. Pynchon Notes 46-49 (2000-2001): 212-16.

Cantor, Jay. “Almost One.” Southwest Review 75.4(1990):458-67.(465-66)
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“mass/modernist image” as Jameson, among others, has theorized it.
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Carter, Steven. “Avatars of the Third Other.” Popular Culture Review 4.1
{1993): 25-37. (30-31)
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by lifting into attention the perils of immachination.”

---. Devotions to the Text. Dallas: UP of America, 2004. 127-29.

“Twice upon a Mattress: Thomas Pynchon’s The Crying of Lot 49" rpt.
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Musique en Texte. Ed. Jean-Pierre Naugrette. Nanterre: U Paris X, 1997.
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Chotjewitz, Peter O. “Thomas Pynchon: Wie ein Film, der Ruckwarts Lauft.”
Rev. of Vineland. Rowohit Revue Apr.—Jun. 1993:7.*
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Ipervisibile.” La Dissoluzione Onesta: Scritti su Thomas Pynchon. Ed.
Giancarlo Alfano and Mattia Carratello. Napoli: Cronopio, 2003. 225-46.

Crowell, Douglas E. “From Providence to Paranoia: The Puritan Epistemology
Transformed in Pynchon’s Gravity’s Rainbow.” Mid-American Review 2.1
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Crowley, Michael James. “Authority and Authenticity in Gravity’s Rainbow and
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Dalsgaard, Inger H. “Forms of Space and of the Chronotope in Pynchon.” Rev.
of The Poetics of Chronotope. Pynchon Notes 46-49(2000-2001):239-
43.
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The Big Lebowski.” America Today: Highways and Labyrinths. Ed. Gigliola
Nocera. Siracusa: Grafia, 2003. 639-47.

Dasenbrock, Reed Way. “Wyndham Lewis’s Fascist Imagination and the Fiction
of Paranoia.” Fascism, Aesthetics, and Culture. Ed. Richard J. Golsan.
Hanover, NH: UP of New England, 1992.81-97, 257-59. (94~-95)
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Davis, Doug. “Strategic Fictions: Crisis, Invention, and Discovery in the
American Narratives of Nuclear Defense.” DA/64(2003): 1249A.Carnegie
Mellon. *

Decker, Mark T. “A Proliferation of Bad Shit: Informational Entropy, Politics and
The Crying of Lot 49.” Pynchon Notes 46-49 (2000-2001): 142-586.

Dix, A. “ldeology and Utopia in Novels by William Gaddis and Thomas
Pynchon.” Diss. 1994. Cambridge.*

Edwards, Brian. Theories of Play and Postmodern Fiction. New York: Garland,
1998. xiv-xv, 91-139.

Chapter 2: “Narcissus at the Edge: The Endlessly Diddling Play of
Thomas Pynchon’s Gravity’s Rainbow.”
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(2000-2001): 200-03.
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subtitle Zu einer méglichen Poetik der Gegenwart) on DeutschiandFunk on
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Pynchon Notes 46-49 {2000-2001): 60-104.

Jarvis, Christina. “The Vietnamization of World War |l in Slaughterhouse-Five
and Gravity's Rainbow.” War, Literature and the Arts 15.1-2 (2003): 95~
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196 Pynchon Notes 50-51
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Rajalla” [“The Epileptic Word: Thomas Pynchon and Literature on the
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Kittler, Friedrich. “Pynchon und die Elektromystik.” Thomas Pynchon: Archiv—
Verschwérung— Geschichte. Ed. Bernhard Siegert and Markus Krajewski.
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Klinkowitz, Jerome. Rev. of Pynchon and Mason & Dixon. Modern Language
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Knight, P. “Plotting the Sixties: The Culture of Conspiracy in the USA.” Diss.
1996. York.*

Kocela, Christopher P. “Fetishism as Historical Practice in Postmodern American
Fiction.” DA/ 64 (2003}): 1255A. McGilt. *

---. “Re-Stenciling Lesbian Fetishism in Pynchon’'s V.” Pynchon Notes 46-49
(2000-2001): 105-30.

Koczauer, Barbara. “Rock and Roll Will Never Die: Thomas Pynchons Neuester
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Kohn, Robert E. “Seven Buddhist Themes in Pynchon’s The Crying of Lot 49."
Religion and Literature 35.1 {2003): 73-96.
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Birne.” Thomas Pynchon: Archiv—Verschwérung—Geschichte. Ed.
Bernhard Siegert and Markus Krajewski. Weimar: VDG, 2003. 73-107.

Kravitz, Bennett. “The Truth is Out There: Conspiracy as a Mindset in American
High and Popular Culture.” Journal of American Culture 22.4 (1999): 23—
29. (23, 25-26)

Brief remarks on Lot 49 as a “grand media conspiracy.”



Spring-Fall 2002 197

Lee, Chung-Hee. “The Paranoia on Drawing the Line and Technology: Thomas
Pynchon’s Mason & Dixon.” Journal of English Language and Literature
48.2 (2002): 345-70.

In Korean, with a summary in English.

---. "“Thomas Pynchon’s Vineland: Paranoia and Deconstruction on the Snitch/
the Kinship System.” Journal of English Language and Literature 45.3
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In Korean, with a summary in English.

Lewis, Jonathan Peter. “Transformations of Contents: Race, Power, and
Technology in Mason & Dixon, V., Gravity’s Rainbow, Mumbo Jumbo, and
Cryptonomicon.” DAl 64 {2004): 2492A. UC Riverside.*

Lifshey, Adam Michael. “Specters of America: Hauntings of a Common
Continental Literature.” DA/ 64 (2004): 3283A. Berkeley.*

Madsen, Deborah L. “Narratives of the Visto.” Rev. of Pynchon and Mason &
Dixon. Pynchon Notes 46-49 (2000-2001): 229-38.

Maltby, Paul. The Visionary Moment: A Postmodern Critique. Albany: State U
of New York P, 2002. 28-29, 50, 126, 134.
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narratives around visionary moments: it ironically exposes the visionary
moment as a literary convention,” and as characterized by “presumptuous
certainties and illusory omnipotence.”

Marshall, Alan. “The ‘Making of the Reader’ and the Withdrawal of the World:
Cavell, Pynchon, Sedgwick, Scepticism.” Critical Quarterly 45.3 (2003):
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Mayer, Ruth, “Mythifying Africa.” Connotations 5.2-3(1995-1996):187-207.
(190-94, 195, 202, 204-05)

“'Mondaugen’s Story’ . . . enacts a scenario of postcolonialism, yet
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McAulay, Alex. “Abusing Surrealism: Pynchon’s V. and Breton’s Nadja.”
Pynchon Notes 46-49 (2000-2001): 131-41.
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2001): 217-24.
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Ethical Land Practices in Twentieth-Century America.” DA/ 64 (2004):
4051A. U of Washington.*

Morgan, Ed. “The Crying of Rule 49.” University of Toronto Law Journal 54.1
(2004): 45-74. (passim)
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movements, civil liability for polluting the environment on one side of the
border is juxtaposed with the pollution of the civil liability environment on
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Morgan, Speer. Rev. of Mason & Dixon. Missouri Review 20.2{1997):214-15.
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Nazare, Joseph. “Critical Carnival: Cyberpunk and the Postmodern Condition.”
DAI 64 (2004): 4047A. NYU.*
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The section “A Dialectical Imagination in a Postmodern Narrative”
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Nelson, Victoria. The Secret Life of Puppets. Cambridge, MA: Harvard UP,
2001. 138-61, 314-20.(155-56)

Chapter 6: “Symmes Hole, or The South Polar Grotto” rev. and rpt.
from “Symmes Hole: Or the South Polar Romance.” Raritan 17.2 (1997):
136-66.

Neureuter, Elisabeth. Ordnung und Chaos in amerikanischen Romanen nach
1960: Joseph Heller Catch-22, John Barth Giles Goat-Boy, Thomas
Pynchon Gravity’s Rainbow. Regensburg: RSL, 2001.

Ni Eigeartaigh, Aoileann. “| Shop, Therefore | Am’: Consumerism and the Mass
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Niemann, Norbert. “Der Feind Ist die Ich-Technologie.” Konzepte Jul.—Aug.
1990: 5-12. (6-7)

Brief remarks on Pynchon and the international aesthetic.

O’Hara, John Fitzgerald. “History, Monuments, and Canonicity After the
Vietnam War.” DA/ 64 (2003): 2086A. U of Miami.*

Olmstead, Edwin G. Rev. of Pynchon’s Mythography. North Dakota Quarterly
56.1 (1988): 238-40.
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Representing America in Mason & Dixon.” Modern Fiction Studies 50.2
{2004): 283-302.
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