Bibliography
(-1995)

Readers are invited to contribute bibliographic information about
books, chapters, essays, articles, reviews, interviews, translations,
newspaper and magazine stories, dissertations, fragments, oddments,
stray comments, conference papers, bibliographies, and anything else
of the sort that seems noteworthy with regard to Pynchon. We also
welcome news of work in progress, circulating manuscripts and
forthcoming works.

PYNCHON:

Steg for steg. Trans. of Slow Learner into Swedish by Einar Heckscher.
Stockholm: Bonniers, 1985.

From Gravity’s Rainbow [62-67]. Trans. Peter Kihigard. Kannibal 1/1986: n.
pag.

*La Ofrenda Eterna del Corazon.” Trans. Iris Menéndez. Quimera 77 (n.d.): 33~
38.

“Le retour du Roi Ludd?” Trans. Bénédicte Chorier. Alliage 4 (1990): 71-81.

Vineland. Trans. into Swedish by Hans-Jacob Nilsson. Stockholm: Bonniers,
1992.

“Spike’s Rainbow.” Grammy 12.2 {1994): 32.

Excerpts from the liner notes to Spiked!

“Tyngdkraftens regnbage: Forsta episoden ur Gravity’s Rainbow.” Trans. into
Swedish by Hans-Jacob Nilsson. Bonniers Litterdra Magasin 63.3 (1994):
26-32.

“Wine Jellies.” The Sun & Moon Guide to Eating Through Literature and Art.
Ed. Douglas Messerli. Los Angeles: Sun & Moon, 1994. 189-90.

Pynchon, Thomas et al. Deadly Sins. New York: Morrow, 1994,

Includes “Sloth.” 10-23. Rpt. of “The Deadly Sins/Sloth: Nearer, My
Couch, to Thee.” New York Times Book Review 6 Jun. 1993: 3, 57.

* marks an item we have not been able to check against a print source but
have retrieved from an electronic, full-text database in which only the first page
number, if any, is given.
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CRITICISM AND COMMENT:

Akiba, Tsutomu. “On Thomas Pynchon's ‘Entropy.’” Tohoku Gakuin University
Review 75 (1984): 87-107.
In Japanese.
Anderson, Bruce. “Pynchon and the AVA.” Anderson Valley Advertiser 31 May
1996: 1, b.
Atwill, William D. Fire and Power: The American Space Program as Postmodern
Narrative. Athens: U of Georgia P, 1994. 119-37.
Chapter 6: “Chemistry and Colonialism Gone Ballistic: Apprehending
the Mass of Gravity’s Rainbow.”
Barr, Marleen S. Feminist Fabulation: Space/Postmodern Fiction. lowa City:
U of lowa P, 1992. 246-52.
Section: “Retelling Corporate Myth: The Informatics of Liberation, or,
‘*Why,” Driblette said at last, "is everybody so interested in texts?”’”
Becke, Rosita and Dirk Vanderbeke. “Chants of Dispossession and Exile: The
Yuroks in Vineland.” Pynchon Notes 30-31 (1992): 63-76.
Benoit, Raymond. “Slothrop Unbound: Shelley’s Prometheus and Gravity’s
Rainbow.” Pynchon Notes 30-31 (1992): 188-91.
Berger, James. “Cultural Trauma and the ‘Timeless Burst’: Pynchon’s Revision
of Nostalgia in Vineland.” Postmodern Culture 5.3 (1995): 46 par.
Bergh, Magnus. “Spdkskrivare och demoner: Om Kilroy, virmeddd och konsten
att sortera.” Bonniers Litterdra Magasin 63.3 (1994): 24-25.
Discusses Maxwell’s demon.
---. “Sadndebudets tragedi: Salman Rushdie och Thomas Pynchon rimmar med
varandra.” Bonniers Litterdra Magasin 63.3 (1994): 37-39.
---. “Kurragbmma med Thomas Pynchon.” Dagens Nyheter 13 Dec. 1994: B2.
Bernard, André. Now All We Need is a Title: Famous Book Titles and How They
Got That Way. New York: Norton: 1995. 97-99.
Discusses V.
Berressem, Hanjo. “Where Has All the Theory Gone?” Rev. of The Vineland
Papers. Pynchon Notes 30-31 {1992): 210-13.
Bérubé, Michael. “Twayne in Vain.” Rev. of Chambers’s Thomas Pynchon.
Pynchon Notes 30-31 (1992): 201-04.
Bessiére, Jean. “Dualité de la Nouvelle et du Roman: Henry James, Djuna
Barnes, Thomas Pynchon.” Palinure 3 (1987): 28-40.
Blake, Nancy. Rev. of Beyond and Beneath the Mantle. Revue Belge de
Philologie et d’Histoire 70.3 (1992): 854.
Bloom, Harold. The Western Canon: The Books and School of the Ages.
New York: Harcourt, 1994. 521, 622, 527, 565 and passim.
Though he is no Shakespeare, Pynchon is probably canon fodder.



Spring—Fall 1993 207

Boleckis, Sophia. “Television and Film Within the Postmodern Novels White
Noise by Don Delillo, The Crying of Lot 49 by Thomas Pynchon, and A
Night at the Movies by Robert Coover.” M.A. thesis. 1994. U of Helsinki.

Booker, M. Keith. “Vineland and Dystopian Fiction.” Pynchon Notes 30-31
{1992): 5-38.

---. The Dystopian Impulse in Modern Literature: Fiction as Social Criticism.
Westport, CT: Greenwood, 1994, 152-62.

Discusses Vineland.

-—-. Dystopian Literature: A Theory and Research Guide. Westport, CT:
Greenwood, 1994. 229-36.

Discusses Vineland.

Brazeau, Robert. “A Note on ‘Pierce Inverarity.’” Pynchon Notes 30-31 (1992):
185-87.

Brottman, David. “Light-Values as Existential Indices in Thomas Pynchon’s
Extravagant Comic Revery: ‘ldiopathic Archetypes’ of the Ego, Its Shadow,
Its Preconscious Being, and the Self in the Spectrum that is Gravity’s
Rainbow.” The Elemental Dialectic of Light and Darkness: The Passions of
the Soul in the Onto-Poiesis of Life. Ed. Anna-Teresa Tymieniecka.
Dordrecht: Kluwer, 1992. 269-95.

Brown, Donald Matthew. “Supreme Fictions: A Study of the Novels of Marcel
Proust, James Joyce and Thomas Pynchon.” DA/ 55 (1995): 3835A.
Princeton.

Brownmillier, Susan. “Up From Silence.” Esquire Mar. 1969: 100-04, 141,
144, 146, 148, 150. (150)

“V. is not about Cornell. To Pynchon’s everlasting credit, he eschewed
the college novel.”

Buckley, William K. “Céline’s Underground Grammar: The Tone Frame for
Recent American Literature.” South Atlantic Quarterly 93.2 (1994): 279-
94.

Discusses GR throughout.

Bukatman, Scott. Terminal ldentity: The Virtual Subject in Postmodern Science
Fiction. Durham, NC: Duke UP, 1993. 161-65.

“Postmodern fiction stages a dissolution of ontological boundaries,
presenting a collision and shifting of worlds. Gravity’s Rainbow, for
example, is not bound by the perceptions or dementia of its major
characters. . . . The world itself has shifted, redefined itself.”

Capecci, John. “Performing the Second-Person.” Text and Performance
Quarterly 9.1 (1989): 42-52. (42, 44, 47)

Draws on McHale’s analysis of GR.

Carroll, Jeffrey. “Ninjettes, Nuns, and Lady Asskickers: Thomas Pynchon’s Bow
to the Mythical Orient.” Gender and Culture in Literature and Film East and
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West: Issues of Perception and Interpretation. Ed. Nitaya Masavisut et al.
Honolulu: U of Hawaii P, 1994, 253-59.

Carter, Dale. “Alt haenger sammen: Oedipa Mass’ [sic] Moebius trip i The
Crying of Lot 49." Passage 11/12 (1992): 123-32.

Cassiday, Bruce, comp. and ed. “Pynchon, Thomas (1937-).” Modern Mystery,
Fantasy and Science Fiction Writers. New York: Continuum, 1993. 493-
500.

Caviola, Hugo. In the Zone: Perception and Presentation of Space in German
and American Postmodernism. Basel: Birkhduser, 1991.

Discusses GR throughout.

Chambers, Judith. “Emancipatory Predicaments in Postmodern Criticism.” Rev.
of Pynchon’s Poetics and Dissident Postmodernists. Contemporary
Literature 35.2 (1994): 376-80.

Collado Rodriguez, Francisco. “Pynchon’s Vineland: From the Text into the
Story and Back Again.” At/antis 12.2 (1991): 95-1065.

Cornis-Pope, Marcel. “Narrative Innovation and Cultural Rewriting: The
Pynchon-Morrison-Sukenick Connection.” Narrative and Culture. Ed. Janice
Carlisle and Daniel R. Schwarz. Athens: U of Georgia P, 1994. 216-37.

Cowart, David. “Attenuated Postmodernism: Pynchon’s Vineland.” Critical
Essays on American Postmodernism. Ed. Stanley Trachtenberg. New York:
G. K. Hall, 1995. 182-91.

Rpt. from Critique 32.2 (1990): 67-76.

Das, Prasanta. “Pynchon’s The Crying of Lot 49 and the Classical Detective
Story.” Panjab University Research Bulletin (Arts) 23.2 {1992): 141-49.

Davis, Robert Lawrence. “History and Resistance in the Early Novels of Thomas
Pynchon.” DA/ 55 (1994): 15659A. Ohio State.

de los Santos, Oscar. “The Concealed Dialectic: Existentialism and
(Inter}subjectivity in the Postmodern Novel.” DA/ 54 {1993): 1802A. Ohio
State.

“Death Notices.” Newsday 22 Jul. 1995: A16.

Lists Thomas Pynchon, Sr.

Derrick, Paul [Scott]. “Gravity s Rainbow: El Infinito Espectro de la Muerte.” La
Novela Postmodernista Norteamericana: Nuevas Tendencias Narrativas. Ed.
Enrique Garcia Diez and Javier Coy Ferrer. Madrid: Sociedad General
Espafiola de Libreria, 1986. 221-38.

---. Thinking for a Change: Gravity’s Rainbow and Symptoms of the Paradigm
Shift in Occidental Culture. Valéncia: U of Valéncia, 1994.

Opening and closing chapters on GR frame nine other chapters on
Cézanne, Heidegger, Neruda, etc.

Disney, Abigail Edna. “Shadows of Doubt: The American Historical War Novels
of James Fenimore Cooper, Stephen Crane and Thomas Pynchon.” DA/ 55
(1994): 565A. Columbia.
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Dougherty, D. C. “Nemeses and MacGuffins: Paranoia as Focal Metaphor in
Stanley Elkin, Joseph Heller, and Thomas Pynchon.” Review of
Contemporary Fiction 15.2 (1995): 70-78.

Doyle, Jim. “Has Anyone Ever Seen Thomas Pynchon and Wanda Tinasky in
the Same Room?” San Francisco Chronicle 11 Jun. 1995: Sunday 4.

“Dubious Achievement Awards of 1994.” Esquire Jan. 1995: 35-57. (45)

To Pynchon for “serv[ing] as a script consultant for an episode of The
John Laroquette Show.”

Dunaway, Laramie. Borrowed Lives. New York: Warner, 1992.

The main character abandons her old life as a grad student writing a
thesis on Pynchon.

Duyfhuizen, Bernard. Rev. of Pynchon’s Poetics. Modern Fiction Studies 40.1

(1994): 163-64.

---. “Putting It All Together.” Rev. of Constructing Postmodernism. Novel 28.2
(1995): 201-03.

Farran-Lee, Stephen. “Volare, 3-3h, cantare . . .: Svdva med Thomas Pynchon.”

Bonniers Litterdra Magasin 63.3 (1994): 2-3.

---. “Vad var det jag nyss laste?: Attfiska med not i Joyce och Pynchon.”
Bonniers Litterdra Magasin 63.3 (1994): 33.

Farrell, John. “The Romance of the ‘60s: Self, Community and the Ethical in
The Crying of Lot 49.” Pynchon Notes 30-31 (1992): 139-56.

Ferreira dos Santos, Jair. “Barth, Pynchon e outras absurdetes: O pés-
modernismo na ficgdo americana.” Pds-modernidade. Ed. Roberto Cardoso
de Oliveira et al. 2nd ed. Campinas: UNICAMP, 1988. 67-71.

Fluck, Winfried. “Literarische Postmoderne und Poststrukturalismus: Thomas
Pynchon.” Poststrukturalismus—Dekonstruktion—Postmoderne. Ed. Klaus
W. Hempfer. Stuttgart: Steiner, 1992. 25-38.

Freese, Peter. “From ‘Heat-Death’ to ‘Noise’: Changing Concepts of Entropy
and Their Relevance for Contemporary American Literature.” REAL 6
(1989): 237-98. (285-87 and passim)

Pynchon is “the most accomplished American novelist of entropy.”

---. *Surviving the End: Apocalypse, Evolution, and Entropy in Bernard
Malamud, Kurt Vonnegut, and Thomas Pynchon.” Critique 36.3 (1995):
163-76.

Gardner, Fred. “The Invisible Person.” Anderson Valley Advertiser 31 May
1995: 6.

Did Pynchon write the Wanda Tinasky letters?

Gilbert, Sandra M. and Susan Gubar. No Man’s Land: The Place of the Woman
Writer in the Twentieth Century. Vol. 3. New Haven: Yale UP, 1994, 230-
31, 336.

The “indeterminacy of [V.] opens up the possibility that male (Cold
War} paranoia creates the symbolic resonance of the femme fatale.”
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Grant, J. Kerry. A Companion to The Crying of Lot 49. Athens: U of Georgia P,
1994,

Green, Marcia. “Faustian Modulations: Boito and Pynchon.” Ars Lyrica 6
(1992): 55-62.

Hall, Joe. “Slothrop’s Progress: A Christian Ironist Reading of Gravity’s
Rainbow.” Christianity and Literature 41.2 (1992): 159-78.

Harper, Phillip Brian. Framing the Margins: The Social Logic of Postmodern
Cufture. New York: Oxford UP, 1994. 164-71.

Section: “Multiplicity and Uncertainty in Thomas Pynchon’s The Crying
of Lot 49.”

Hawthorne, Mark D. “Imaginary Locales in Pynchon’s Vineland.” Pynchon
Notes 30-31 (1992): 77-90.

Haynes, Roslynn D. From Faust to Strangelove: Representations of the Scientist
in Western Literature. Baltimore: Johns Hopkins UP, 1994.217-19, 261~
62.

Pynchon’s characters “contribute to a panoramic picture of the major
thought systems whereby scientists from the seventeenth to the twentieth
centuries have attempted to make sense of the universe.”

Hill, Robert R. “Between Hammerfall and Hammerstroke.” Rev. of /In a Dark
Time. Pynchon Notes 30-31 {1992): 192-93.

Howe, Darcy E. “The Power of Love in Chimera and V." Pynchon Notes 30-31
(1992): 165-71.

Howland, Steve. “To the Vineland Station.” Anderson Valley Advertiser 31 May
1995: 7, 11.

Ickstadt, Heinz. Rev. of Pynchon’s Poetics. Amerikastudien 39.4 (1994). 624~
25,

Jameson, Fredric. The Geopolitical Aesthetic: Cinema and Space in the World
Systern. Bloomington: Indiana UP, 1992. 16-19 and passim.

In Vineland, “far and away the most politically radical of Pynchon’s
texts, and a belatedly 60s anti-authoritarian attack on the Reagan decade,
one wonders sometimes whether the stereotypical wiring that is the classic
Pynchon inner form has not been reversed, so that the moments of fear are
derived from what we already know about the Nixon/Reagan years and
their internal conspiracies, rather than the other way round, projecting a
fresh breath of hitherto unexperienced anxiety onto plots that seem as
comically inept as they may be prophetic.”

Jasper, Carol. “Book Rapt: Pynchon Muses on Powerful Ideas.” Rev. of
Vineland. Chippewa Valley Life 2 Dec. 1994: 15.

Johnson, Ted. “A Tour de Force: From LAX Tower to Pulp Fiction Diner to
Stars’ Hangouts, Pop Culture Landmarks Dot Landscape Here.” Los
Angeles Times 20 Apr. 1995: South Bay J8.*

Includes Pynchon’s one-time apartment in Manhattan Beach.
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Johnston, John. “Representation and Muiltiplicity in Four Postmodern American
Novels.” Critical Essays on American Postmodernism. Ed. Stanley
Trachtenberg. New York: G. K. Hall, 1995. 169-81. {174-76, 179)

Rpt. from Texas Review 10.1-2 (1989): 23-36. GR “inscribes an
uncertainty and indeterminacy in its narrative structure, and plays with
how we might know certain connections between events.”

Kakeld, Tiina. “Arvoituksellinen Thomas Pynchon.” Kulttuurivihkot Jun. 1992:
30-33.

Kakeld-Puumala, Tiina. “Merkki, leikki ja nainen: tulkinnallisesta
ratkaisemattomuudesta Thomas Pynchonin V.:ssd” [“Sign, Play, and
Woman: About interpretative Undecidability in Thomas Pynchon’s V."].
M.A. thesis. 1994. U of Helsinki.

Kaminer, Ariel et al. “The 100 Smartest New Yorkers.” New York 30 Jan.
1995: 39-53. (50)

includes Pynchon.

Kebbel, Gerhard. Geschichtengeneratoren: Lektiren zur Poetik des historischen
Romans. Tubingen: Niemeyer, 1992. 105-68.

Section: “Pynchon: Die Medientransposition auf der Suche nach der
Ubersetzung.”

Keesey, Douglas. Rev. of The Vineland Papers. Modern Fiction Studies 40.4
(1994): 863-65.

Kihlgard, Peter. “Absolut Forfattare: . . . fdr man . . . men da kanske man sjilv
skulle . . .?" Bonniers Litterdra Magasin 63.3 (1994): 4-23.

Biographical and critical overview.

Klepper, Martin. “Die Moderne entdRt ihre Kinder: Pynchons V. und die
Probleme des postmodernen Wissens.” Amerikastudien 38.4 (1993): 601-
23.

Kock, Peter. “Die Zeitenlocher und OI‘Raygun: Annidherung an Thomas
Pynchons neuen Roman Vineland.” Neue Rundschau 102.1 (1991): 176~
79.

Kolesch, Doris. Rev. of The Postmodernist Allegories of Thomas Pynchon and
Dissident Postmodernists. Amerikastudien 39.4 (1994): 621-23.

Koskelainen, Jukka. “Kuka hallitsee?: Alaviite Pynchonin Vinelandin sivulle
386.” Nuori Voima 6/1993: 21.

LaPierre, René. “Beat Pas Mort.” Rev. of V. Liberte 28.2 (1986): 132-34.

Leavens, Dennis. “Finding One to Worship, Finding One to Betray: The
Language of Fable in Thurber, Orwell, and Pynchon.” Bestia 3 (1991): 74—
86.

Lee, Chung-Hee. “Paradoxical Condition of Semiotic Pattern in Gravity’s
Rainbow.” Journal of English Language and Literature 39.1 (1993): 155-
75.

In Korean, with an abstract in English.
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Lehtola, Jyrki. “Thomas Pynchon: milloin seminaari alkaa?” Nuori Voima 6/
1993: 18-20.

Leithauser, Brad. Penchants and Places: Essays and Criticism. New York:
Knopf: 1995. 164-74.

“Any Place You Want: Thomas Pynchon’s Vineland.” Rpt. from New
York Review of Books 15 Mar. 1990: 7-10.

Leonard, John. The Last Innocent White Man in America and Other Writings.
New York: New Press, 1993. 205-13.

“Thomas Pynchon: Down Among the Thanatoids.” Rev. and rpt. of
“The Styxties.” Rev. of Vineland. Nation 26 Feb. 1990: 281-86.

Limon, John. Writing After War: American War Fiction from Realism to
Postmodernism. New York: Oxford UP, 1994. 128-56.

Discusses GR and “the postmodernization of World War 1.~

Link, Eric Carl. “Luddism in ‘Under the Rose.’” Pynchon Notes 30-31 (1992):
157-64.

Lippe, Cort. Solo Tuba Music. 1987. Raleigh, NC: Borik, 1992.

“The piece employs conventional playing, secondary and percussive
sounds, and vocal sounds,” using as text the paragraph on the Meggezone
from GR 118. The work was recorded by Mel Culbertson on a Neuma
Records compact disc (Neuma CD 450-71).

Madsen, Deborah L. “Postmodern Perspectives: Subversions of the American
Columbiad.” Visions of America Since 1492. Ed. Deborah L. Madsen.
London: Leicester UP, 1994. 145-57.

From William Pynchon to Thomas Pynchon.

Malekin, Peter. “The Self, the Referent, and the Real in Science Fiction and the
Fantastic: Lem, Pynchon, Kubin, and Delany.” Contours of the Fantastic:
Selected Essays from the Eighth International Conference on the Fantastic
in the Arts. Ed. Michele K. Langford. New York: Greenwood, 1990. 29—
36.

Marks, Harry S. Rev. of The Grim Phoenix. College Literature 7.1 (1980): 74—
76.

Martin, Justin. “Ex-Oyster Bay Chief Who Knew T.R. Dies.” Mewsday 23 Jul.
1995, Nassau and Suffolk ed.: A10.

Abbreviated as “Thomas Pynchon, Author’s Father.” Newsday 23 Jul.
1995, Queens ed.: A50.

Martin, Reginald. “In the Matrix.” Rev. of Marginal Forces/Cultural Centers.
Pynchon Notes 30-31 (1992): 198-200.

Matthieussen, Brice. “Trois lents fondus au noir.” Cahiers du Cinéma Dec.
1991: 78-80.

Discusses Wurlitzer, Coover and Pynchon.

McClure, John A. Late Imperial Romance. London: Verso, 1994. 152-82.

Chapter 6: “Resisting Romances: Pynchon’s V. and Gravity’s
Rainbow.”
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Melley, Timothy. “Bodies Incorporated: Scenes of Agency Panic in Gravity’s
Rainbow.” Contemporary Literature 35.4 (1994): 709-38.

Merrill, James. Recitative: Prose by James Merrill. Ed. J. D. McClatchy.
San Francisco: North Point, 1986. 58.

“Pynchon’s enthralling. . . . We’ve both made spider webs on a rather
grand scale. Something fairly sinister is sitting at the heart of his.”

Michaud, Charles. “Pynchon and the Pirates.” Firsts Apr. 1994: 38-40.

Miyake, Takao. “Pynchon V. ni okeru ‘Katari’: Sono Tayosei no Shikumi.” Suga
Yasuo, Ogoshi Kazugo: Ryokyoju Taikan Kinen Ronbunshu. Kyoto:
Apollonsha, 1980. 953-65.

Miyamoto, Yoichiro. “Meikyu no naka no V.* Bungaku to America: Ohashi
Kenzaburo Kyoju Kanreki Kinen Ronbunshu. Tokyo: Nanundo, 1980.
3 vols. |: 239-53.

Moore, George B. “Paranoia and the Aesthetics of Chaos in Thomas Pynchon’s
Gravity’s Rainbow.” Allegory Old and New in Literature, the Fine Arts,
Music and Theatre, and Its Continuity in Culture. Ed. Marlies Kronegger
and Anna-Teresa Tymieniecka. Dordrecht: Kluwer, 1994. 203-18.

Moulthrop, Stuart. “Polymers, Paranoia, and the Rhetoric of Hypertext.” Writing
on the Edge 2.2 (1991): 150-59. (156-57)

“Arguably anyone interested in the rhetoric of hypertext could use an
acquaintance with Thomas Pynchon’s works, if only because Gravity'’s
Rainbow provides us with an essential tool for understanding complex
systems: the cognitive strategy called paranoia.”

Mowat, John. Rev. of Chambers’s Thomas Pynchon. Journal of American
Studies 27.3 (1993): 433-34.

Nakagawa, Yukiko. “T. Pynchon V. no Kosei to Style.” Suga Yasuo, Ogoshi
Kazugo: Ryokyoju Taikan Kinen Ronbunshu. Kyoto: Apollonsha, 1980.
940-52.

Nakamura, Eiichi. “Thomas Pynchon: Kakusan to Hokai.” America Bungaku no
Shintenkai: Dai 2-ji Sekaitaisen go no Shosetsu [Post World-War [l
Evolution of American Writers]. Ed. Toshihiko Ogata. Kyoto: Yamaguchi,
1983. 506-30.

Nealon, Jeffrey T. Double Reading: Postmodernism after Deconstruction.
Ithaca: Cornell UP, 1993. 107-31.

Chapter 5: “Gravity’s Rainbow and the Postmodern Other.”

New, Melvyn. Telling New Lies: Seven Essays in Fiction, Past and Present.
Gainesville: UP of Florida, 1992. 45-63.

Chapter 2: “Profaned and Stenciled Texts: In Search of Pynchon’s V.”
Rpt. from Georgia Review 33.2 (1979): 395-412.

Norfolk, Lawrence. “The Honesty of Pagemonsters.” 7LS 2 Sep. 1994: 6.

The “bad bits” in “pagemonsters” like GR are “marks of a kind of
authenticity.”
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O’Rourke, William. Signs of the Literary Times: Essays, Reviews, Profiles
1970-1992. Albany: State U of New York P, 1993. 147-49.

“Thomas Pynchon.” Rev. of Vineland and Mead’s Thomas Pynchon.
Rpt. from South Bend Tribune 20 May 1990: C9.

Orr, Leonard. “Pleasures of the Immachination: Transformations of the
Inanimate in Durrell and Pynchon.” Lawrence Durrell: Comprehending the
Whole. Ed. Julius Rowan Raper et al. Columbia: U of Missouri P, 1995.
127-36.

Paul, Don. “The Great Reach of Gravity’'s Rainbow.” Lawrence and Mann
Overarching, Once Up the Country of Ujamaa, Roll Away der Rock, and
Other Essays. San Francisco: Hart’s Spring Works, 1981. 311-30.

Pekar, Harvey. Rev. of Vineland. Northwest Extral Apr. 1990: 5.

Pérez-Llantada Auria, Carmen. “Beyond Linguistic Barriers: The Musical Fugue
Structure of Thomas Pynchon’s ‘Entropy.’” Cuadernos de Investigacion
Filolégica 17.1-2 (1991): 127-40.

Pétillon, Pierre-Yves. Histoire de la Littérature Américaine: Notre Demi-Siécle
1939-1989. Paris: Fayard, 1992. 369-74, 518-21, 683-89.

Biographical and critical sketches.

Pettijohn, Viki Spencer. “Teleological Contingency in T. S. Eliot's ‘“The Waste
Land’ and Thomas Pynchon’s V.” DA/ 55 (1994): 975A. Florida State.

Pittman, Barbara L. “’Dangerously Absent Dreamers’: Genealogy, History and
the Political Left in Vineland.” Pynchon Notes 30-31 (1992): 39-51.

Polioczek, Dieter. Vernetzungsstrukturen: Faulkner, Pynchon, Barthelme.
Miinchen: Fink, 1993. 86-144, 196-216.

Chapter 2: “’Sinuous Cycles’—Riickkopplungsschlingen in Thomas
Pynchons V.”

Proffer, Ellendea. “The Prague Winter: Two Novels by Aksyonov.” The Third
Wave: Russian Literature in Emigration. Ed. Olga Matich with Michael
Heim. Ann Arbor, MI: Ardis, 1984. 131-37. (131-32)

Likens Aksyonov to Pynchon, “a writer completely unknown to the
Soviet public, because of the sexual and political content of his work.”

Reich, Angela. “Re-reading The Crying of Lot 49: A Note on the Oz
Connection.” Pynchon Notes 30-31 (1992): 179-84.

Raudaskoski, Heikki. “Moneutuvaan fiktioon: Thomas Pynchonin romaanin The
Crying of Lot 49 rakentumistapoja” [“Multiplying Fiction: Ways of
Constructing Thomas Pynchon’s Novel The Crying of Lot 49"]. Licenciate’s
thesis. 1993. U of Oulu.

Rev. of Deadly Sins. Kirkus Reviews 1 Sep. 1994.*

Robbins, Bruce. *’Real Politics’ and the Canon Debate.” Rev. of Marginal
Forces/Cultural Centers and Cultural Capital. Contemporary Literature 35.2
(1994): 365-75.
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Rosenberg, Martin E. “Invisibility, the War Machine and Prigogine: Physics,
Philosophy and the Threshold of Historical Consciousness in Pynchon’s
Zone.” Pynchon Notes 30-31 (1992): 91-138.

Rowe, John Carlos. “Spin-off: The Rhetoric of Television and Postmodern
Memory.” Narrative and Culture. Ed. Janice Carlisle and Daniel R. Schwarz.
Athens: U of Georgia P, 1994. 97-120. (97-99)

“For all its faked countercultural charm, its hip appeal to the aging
survivors of the New Left, Vineland is the literary equivalent of Allan
Bloom’s Closing of the American Mind. . . . Pynchon’s literary paranoia
[about TV] ... empowers his own rather conventional claims for
literature’s powers of historical discrimination and interpretation.”

Saariluoma, Liisa. Postindividualistinen Romaani. Helsinki: Suomalaisen
Kirjallisuuden Seura, 1992. 213-52.

Chapter: “Manipuloidun mindn paranoiat: Thomas Pynchonin The
Crying of Lot 49.”

---. Der postindividualistische Roman. Wurzburg: Kdnigshausen & Neumann,
1994. 149-77.

Chapter: “Die Paranocien des manipulierten Ich Thomas Pynchons The
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Dichtung als Aufschub des Endes.” Apokalypse: Weltuntergangsvisionen
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Pynchon’s Vineland.” Pynchon Notes 30-31 (1992): 53-62.

Tinasky, Wanda. The Letters of Wanda Tinasky to the AVA: Preview Edition.
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---. Liner notes. Nobody’s Cool. Lotion. Spinart, Jan. 1996.
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